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ILLUSTRATED ART NEWS SECTION 


VoL. XIX JANUARY, 1907 
EXHIBITIONS—PAST AND TO COME. 


The opening of the 75th annual exhibition of the Boston Art Club 
on January 4, brought together a large number of artists and their 
friends. The hanging of the 200 paintings was as good as could be ex- 
pected in a general show where the space was limited. The first view of 
the galleries was semewhat distracting; but search revealed many good 
pictures and a few of really exceptional merit. Among the latter Robert 
Henri’s portrait, ** Young Woman in Black,”’ was a brilliant example of 
the modern painting. ** Mother and Child,’’ by Louise Kenyon Cox, 
was a striking picture, remarkably well drawn, and gracefully composed. 
Genjiro Yeto sent ‘two canvases. Louis Kronberg’s ‘* Espanola’? was a 
clever study of a Spanish girl dancer in a picturesque hat. A good study 
of two Spanish types was Luis Mora’s picture. F. HTH. Tompkin’s por- 
trait of C. C. Cummings, Richard Andrew's portrait of two women, 
S. Seott Carbee’s study of the head of an old man, and a portrait head 
of Walter Gilman Page, merited mention, as did Vesper George’s *‘In 
the Orchard,”’ and Mary F. Richardson’s, Jean Oliver’s, Marie Danforth 
Page's, L. F. Kaula’s, Ellen Ahrens’s, Alice Tilder’s, and Marianne Cor- 
mack’s portraits. The landscapes were many and good. Louis Loeb’s 
** Morning,” and Hlenry W. Poore’s **Reverie of Winter,’ Closely fol- 
lowed by J. G. Ennekinge’s ** Winter Evening,’? Frank Richardson's 
“The Pool, Ipswich,’ Tl. TH. Gallison’s ** Evening Shadows,”” J. ALS. 
Monk's **October Afternoon,”” and Charles Morris Young’s ** Early 
Spring,’* were noteworthy, Among the marines, ‘*Stormy Weather.”’ 
by W. J. Bixbee, W. E. Norton's ** Trade Winds,” Francis Draper's 
** Moonrise,” and Joseph Davol’s ** A Quiet Sea,’’ were very good, 

“& The Winter exhibition of the American Art Association, at No. 74 
Rue Notre des Champs, is confined to sketches. No finished pictures are 
admitted, Nevertheless a very attractive collection is on view, The 
¢Club’s membership includes many students, who are really unknown in 
America and several artists of reputation, The display is according], 
very diversified, but excellent as to its average quality. Landscapes and 
marines predominate, London being a seaport, Mr. Lionel Walden’s im- 


pressions of the Thames may be included among the marines. There are 
six of these studies, in each of which the London atmosphere is treated 
naturally, and consequently with effect. Mr. Mulhaupt. in ** The Harbor 
of St. Yves.’ shows he has not lost his strong touch. ‘* Entree du 
Port,”’ by Mr. MeWKillop, depiets rocks laved by a green sea FL Wool 
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sends ‘‘ The River Mersey,’’ perhaps an ambitious title for a sketch which 
is none the less effective. G. Varian has several examples of his work, 
fishing boats seen from a cliff, also ‘‘Afternoon’’ and ‘‘Moonlight at 
Etaples.’’ P. Stanlaws, better known as an illustrator, reveals himself 
as a painter of merit and shows several small works denoting versatility 


AUTUMN 

By Florence Este 
in the subject. They range from a Paris street to a Breton interior. W. 
II. Clapp is a colorist, and proves it sufficiently in two groups of four 
sketches each. Rich coloring is also the dominant note of an ‘‘Old Gar- 
den,’’ by A. Besel, who has also painted an ‘‘Old Church at Villemeux.”’ 
Il. W. Faulkner is another member of the association whose work com- 
mands attention. He shows ten sketches, five of Venice and five of other 
places. George Aid makes an incursion into landscape painting and pre- 
sents a ‘‘View of Noirmoutiers.’’ EF. M. Johnson shows striking im- 
pressions from Flanders. Henry S. Hubbell, in addition to a small 
sketch, sends a counterfeit presentment of a Paris cabman, full of char- 
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acter. E. Polonetski exhibits a portrait. Other exhibitors and 
some of their works are as_ follows: <A. St. George Hunt- 
ington, ‘‘Normandy Scenes’’; R. Ulmann, ‘“‘The Pont de la 
Concorde, Paris’’; G. Il. Leonard, ‘‘The Marsh Tide, Wind Clouds, 
Rain and Winter Effects’’; P. Brinley, ‘‘Open Air Scenes’’; F. Daniell, 
‘*Autumn’’; Il. H. Wessel, ‘‘The Pont du Maine, Paris’*; W. Hager- 
man, ‘‘River Scenes’*; G. CGoetsch, ‘‘Landseapes and Flowers”’; V. 
Molina, ‘‘Flowers’’; A. Helsby, ‘‘Views from Chili’’; G. Carlock, 
‘*Scenes at Etaples’’; Glasgens, portraits; O. Gaensslen, portraits: D.S. 
McLaughlin, clever etchings and sketches; Mr. Tillac, dry points; A. 
Walkowitz, ‘‘ Night Scenes’’; Chester Beach, **Sculpture.’’ Good sketches 
are also shown by 8S. S. Menefee. M. O. Heiskell, F. M. Wasse, W. Bow- 
ser, J. Robinson and J. C. Kunz. 

“ An exhibition celebrating the tenth anniversary of the founding of 
the Society of Arts and Crafts is to be held at Copley Tall, Boston, in 
February. The closing day for entries of exhibits will be January 21. 
The latest date on which exhibits can be received will be January 30. 
The opening night and reception will take place on February 5. The 
exhibition closes February 26. The exhibition is) to be con- 
fined to the work of members of the Society of Arts and 
Crafts and of such other societies having similar objects as have 
been asked to contribute, subject to the findings of a jury. It will, how- 
ever, be thoroughly national in character, for of the ten years since the 
first great arts and crafts’ exhibition was held in Boston, leading to the 
formation of the present Society of Arts and Crafts, numerous organiza- 
tions have sprung up in almost every section. 

“ The Lenox Art Academy, 102 West One Hundred and Twenty-fourth 
street, Manhattan, will open its second annual exhibition of water colors, 
pastels, miniatures and crayons, on February 20, with receiving days for 
the exhibits, Wednesday, Thursday, Friday and Saturday, February 6, 
7, 8.9. The jury of selection will be Robert K. Ryland, TI. TI. Reppert. 
Isabelle C. Perey, S. A. Mehite and Ivan Elis Evers. The first annual 
exhibition, which closed on December 22, showed an attendance of over 
2,000. Sales amounted to $2,000. IT. TL. Reppert’s **Sunrise** was sold 
for $300, and a canvas by I. EK. Evers, for $300. 

“% A variety of exhibitions, lectures and entertainments will be offered 
at the Art Institute, Chicago, this vear. The calendar for 1907 was lately 
distributed by the authorities of the institution. Contemporary works 
of the West and of Germany representing characteristic artists will be 
seen in the galleries of the Art Institute during the season. Work by 
the students of the institute will be on exhibition during the early part 
of the year. Modern tendencies in art and the history and development 
of art will be discussed in lectures by specialists in these branches. 

* The Lalauze Exhibition in the lower hall of the Lenox Library 
Ruildine has viven wav to one devoted to the late Dr. Leroy Milton 
Yale. Tmpressions of his best etchings are shown, as well as some of the 
original plates, including the one drawn by Gifford and printed by Yale 
at the first meeting of the New York Etching Club in 1877. 

“ The French Government has placed on view, for the first time, the 
purchases made during the current year. The collection is shown in the 
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Ecole des Beaux Arts, and the catalogue includes 382 numbers. Among 
the important paintings are noticeable Jean Paul Lauren's picture of his 
parents ; Pragoon on Horseback,” py Roll; “Fete de Nuit,” by 

Touche : “The Public Meeting.” by Rafaelli, with Minister Clemenceatl 
among the personages, and decorative eanvases DY MM. Quost and Me- 
nard. Among the statuary are conspicuous works by Landowski, busts 
by Rodin, and miscellaneous marbles, bronzes and plaster easts by In- 
jalbert, Paul Dubois, Lombard, Villeneuve, Camel, Marquest and others. 


a & 
GLEANINGS FROM AMERICAN ART CENTERS. 


Only once have wealthy American donors done better than they did 
last year. That was in 1901, when they gave a toal of $123,888,732. In 
1906 they gave $106, 388,063, or about $2,000,000 more than in 1905. The 
feature of 1906, as of the previous year, Was the increasing attention 
given to art. In 1904 eontributions to muses and art galleries agere 
wated only R98,YO00. In 1909 the gifts for museuns, art valleries and 
municipal betterment amounted to #8.705.990, or almost ten times the 
totals of the preceding year. In 1906 the vifts to these same objects were 
416,849,700, OF nearly double those of last year: This increase discloses 
all enlarged esthetic SeTise. Otherwise the significance of the year in 
philanthropy is shown the sharp decrease of gifts to education, the 
sharp merease of gifts to charity. Where educational institutions Te 
eeived £49 638,394 in 1905, in 1906 they received put 432,492,630. 
Where charity received 439,139,369 in 1905, 19 1906 it received $4!),- 
297 615. 

*% At the annual meeting of the Palette and Chisel C}ub, Robert W. 
(yrafton wes elected president for 1907. The other officers are = V ice- 
president, H. b. Engle: treasurer, Fred T. Larson; secretary, Oswald 
Cooper: librarian. Fred 5. Bertsch. 

& A jibel law on the jines of the penny packer law of pennsylvania. 
eonatining a anti-cartoon provision, which was ‘ntroduced by Repre- 
contative J. 7: Laton, of Denver, Was passed py the House by 4 vote of 
34 to 1S. The bill now woes tO the Senate. 

% General Rush Hawkins remarks relative to some of the Met ropolitan’s 
recent purchases : “We regret being compelled to record that m rela- 
tion to one important matter the public is not permitted to receive the 
Jeast enlightenment. Up to this time neither through the press nor the 
columns Of the monthly \Vusewm Bulletin, published for the purport’ of 
setting forth novel achievements, has there appeared a single item 
of nformation about the prices paid for alleged old master master- 
jeces and others which of late have found their way ‘nto the rooms of 
the Museum. personally, { fee] almost certain that ‘fa complete list of 
the prices paid could be given to the public, it would show one of the 
the most remarkable series Of absurd misappropriations for interior works 
of art ever made for aq important pubhe collection : and until that in- 
formation is given out we will not he able to decide whether or not the 
ncome from the Rogers fund has become a blessing or proved a curse. 
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If these paintings were worthy of the places they now occupy we might 
to an extent condone the rumored unwarrantable prices paid for them. 
But under no circumstances could we frame excuses for the purchase of 
such questionable works, at any price, for a Museum of the standing of 
the Metropolitan.”’ 

“ Provided the plans of the Fairmount Park Art Association are car- 
ried out not even so much as a lamppost may be erected on city property 
in Philadelphia unless it is part of the scheme of the City Beautiful. 
The board of trustees at its annual meeting, decided to ask Councils to 
create a Commission on Art and improvement, which, like similar bodies 
in Boston and New York, would have arbitrary power in passing upon 
the designs for all public structures. The subject was brought up by 
Andrew Wright Crawford. He urged that a committee be appointed to 
work with kindred organizations and secure the passage of an ordinance 
authorizing the appointment of such a body. The idea was received with 
hearty applause. The trustees also decided to agitate the subject of the 
erection of a municipal art gallery. After lengthy discussion, during 
which every member of the board present heartily indorsed the project, 
it was resolved to name a committee of seven which should urge Councils 
to provide funds for the building. The names of the committeemen will 
shortly be announced. Their number may be increased by the addition 
of public-spirited citizens. The site of Pennsylvania School of Industrial 
Art, at Broad and Pine streets, was discussed as a most desirable sit- 
uation for the gallery, but it was said that it was too small a space upon 
which to erect such an edifice. A suggestion made by James P. Jamie- 
son, president of the Philadelphia Chapter, American Institution of Ar- 
chitects, that the square bounded by Pine, Spruce, Broad and Fifteenth 
streets should be acquired was indorsed. The following were elected of- 
ficers for the ensuing vear: John Il. Converse, president: Charles E. 
Dana and Edgar V. Seeler, vice presidents; James W. Paul, Jr., treas- 
urer; Leslie W. Miller, secretary; James M. Beck and D. Stuart Rob- 
inson, counselors. 

“ The Yerkes homestead at Fifth avenue and Sixty-eighth street, New 
York, after the death of Mrs. Yerkes-Mizner, will be used as an elaborate 
art gallery, wherein will be exhibited the famous collection in the selee- 
tion of which the testator spent many vears and expended thousands of 
dollars. The gallery will be controlled by five trustees, one of whom 
will be named by the Mayor of New York and the other four to be 
chosen by the Metropolitan Museum of Art. It is stipulated in the will 
also that the widow may, if she chooses, turn over to the corporation the 
homestead so that the famous art exhibit may be opened to the publie at 
any time. 

“ The annual meeting of the State Art Society of Minnesota was held 
at the new capitol in St. Paul when the officers were re-elected as fol- 
lows: President, Robert Koehler, of Minneapolis: vice president, Mrs 
George R. Metealf. St. Paul; secretary and treasurer, Mrs. William E. 
Thompson, St. Paul. 
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ART NEWS FROM THE OLD WORLD. 


As happens to every institution which meets a want, the American 
Art Association of Paris finds its scope extending in such a degree that 
it must consider the question of seeking new quarters. It has been de- 


YOUNG MOTHER 

By Gari Melchers 
cided at once to begin collection of funds for purchase of a site and 
erection of a permanent home for the association. An endowment fund 
was created with a nucleus of 1,000 franes set aside from the general 
funds of the association. The board of governors now turns for support 
to art patrons and to all Americans interested in the welfare of their 
compatriots who come to Paris to study art. Every year there are 1,100 
American students in the French capital studying painting, seulpture, il- 
lustration, architecture and music. As a rule the benetit of these studies 
is not limited to the student himself, for on his return to America he be- 
comes an effective factor in the dissemination of a knowledge and appre- 
ciation of art in all parts of the country. The logical conclusion is that 
to further the work of the American Art Association is to render service 
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to the cause of art in America, As the number of students increases the 
association finds greater and greater difficulty in giving them accommo- 
dation, Besides offering a second home for the social intercourse of its 
members, its library, reading-rooms and restaurant are well patronized, 
while the numerous exhibitions which it organizes every year tend to 
raise the standard of the work produced and give talent an opportunity 
of securing recognition, For all these reasons the board of governors 
appeals for subseriptions to the endowment fund to be sent to the hon- 
orary secretary, Sidney B, Veit. 

“ The secretary of the American Free Art League of Boston, which 
hody advocates the free entry of works of art into the United States, 
wrote some time ago to the Paris Society of American Painters asking if 
to promulgate an American free art movement among the American art 
ists living in Europe. The committee, in pursuance of this request, has 
been making an effort to obtain signatures to a petition which the league 
intends to present to Congress. No official report has been divulged by 
the committee, but it is known that no signatures have yet been obtained. 
Artists talk in favor of free art in the United States, but they refuse to 
sign any papers, l 

“ A ‘Swiss Museum’’ has been opened at St. Moritz in the Engadine, 
Which will pay special attention to the collecting of local peasant arts and 
crafts. 

“ An important bequest of twenty-seven pictures by italian masters, 
to be known as the John Samuel Bequest, has recently been made to the 
National Gallery, England, by Miss Lucey Cohen. The collection is said 
to inelude fine examples by Botticelli, Lorenzo Costa, Antonello da 
Messina, Guardi, and others. The following is a complete list: Sandro 
Botticelli: A head of a lady in profile, supposed to be a portrait of the 
artist’s wife; on the reverse is an angel standing on the globe; Lorenzo 
Costa: Portrait of Battista Fiera of Mantua; Pietro Pallajuolo: Portrait 
of a young man: Bronzino: Portrait of Bianca Cappello; Francesco 
Zucearelli: Two landscapes with figures; Bernardino Luini: Christ 
teaching; Milanese School: Virgin and Child; Alessandro Bonviecino, 
better known as ‘‘I] Moretto’’: Two pictures of angels of two of St. 
Joseph and St. Jerome: Giomanni Battista Moroni: Portrait of a man; 
Antonello da Messina: Portrait of a man; Girolamo Romanino: Portrait 
of a man; Paris Bordone: Portrait of a lady; Francesco Guardi: View of 
Santa Maria della Salute, Venice, and another Venetian piece; Giovanni 
Tiepolo: Marriage of Marie de Medicis; and Esther at the Throne of 
Ahasuerus: Jacopo Marieschi: Two landseapes, with buildings and 
water; Enrico Fiammingo: Portrait of a man; Annibale Carrace: Por- 
trait of a man: Benedotto Gennari: Portrait of the artist; Salvatore 
Rosa: Hagar in the desert; Bonifazio Veronese: The mother and wife 
of Coriolanus in the camp of the Volsci. 

“& A new exhibiting body has been formed under the title of the Mod- 
ern Society of Portrait Painters. Its first exhibition will be held at the 
Institute Galleries in Piccadilly early next year, and among the members 
are Alexander Jamieson, J. D. Fergusson, Gerald F. Kelly and other 
of our cleverest young painters. 





NECROLOGY OF ART. 


Walter Appleton Clark, an illustrator, died at his home in New York 
City December 27, 1906, at the age of 31 years, He was born in Worces- 
ter, Mass., June 24, 1876, and studied art under H, Siddons Mow- 
bray and William M, Chase, In his profession he won a high place, 
among: his latest works being the illustration of the modern version of 
“Canterbury Tales,’’ by Percy Mackaye, Tle was connected with Scrib- 
ners Magazine, and his cover designs attracted much favorable comment, 
Mr, Clark received a silver medal at the Paris Exposition in 1900, and 
a silver medal at the Pan-American Exposition in 1901, 

“ Thomas Graham, the honorary Royal Seottish Academician and a 
member of the group of distinguished Scottish painters of whom Or- 
chardson, Pettie, Chalmers and MeWhirter are the best known, died sud 
denly at Edinburgh on Christmas Eve. Examples of his art are in the 
Vietoria and Albert Museum, South Kensington, and in the Glasgow 
Art Gallery, while one of his best pictures, ‘An Italian Girl’? is in the 
possession of John S. Sargent, 

“ Ferdinand Thomas Lee Boyle, a portrait painter, died at his home 
in Brooklyn, December 2d, 1906. He was born in Ringwood, England, 
in 1820, his father, John Boyle, being a well known composer. When 
eight years old he was brought to this country, and here he studied art 
under Henry Inman, In 1855 he settled in St. Louis, and there organ- 
ized the Western Association of Art. Mr. Boyle painted portraits of 
many of the leading men of the West, including ex-Senator Thomas H. 
Benton, General Frank P. Blair and ex-Governor B. Gratz Brown. He 
returned to New York in 1866, and opened a studio at Broadway and 
30th street, where he painted portraits of Charles Dickens, Archbishop 
Bailey, of New Jersey, and other prominent people, among them a 
portrait of General U.S. Grant, which hangs in the Union League Club. 
Mr. Boyle was for many years Professor of Art in the Brooklyn Insti- 
tute and the head of the School of Art of Adelphi College. He was a 
member of the New York Sketch Club, the old Faust Club of Brooklyn, 
and the Carlton Club. 

“ The death is announced of Mr. Louis Cosme Demaille, the sculptor, 
who was born at Gigondas (Vaueluse), on Mareh 21, 1837, and studied 
under Emile Lecomte. He entered the Ecole des Beaux-Arts in October, 
1862, and began to exhibit at the Salon of 1863, his first contribution 
being ‘‘ Hereule Etouffant les Serperts.’’ Tle continued to exhibit there 
until this vear, when he sent a portrait of the late Dr. Beraud, Senator 
for Vaucluse, and ‘*‘La Fourmi,”’ a statuette in terra-cotta. He obtained 
medals in 1866 and in 1885. 

“& Samuel Sartain, a noted steel engraver, died at his home in Philadel- 
phia on December 20th, 1906. He was born in Philadelphia, October 
8, 1830, was a pupil of his father, John Sartain, and of the Pennsyl- 
vania Academy of Fine Arts; later studied in France and Italy. In 
1854 he gave up painting and began a business career. 





ART SALES AND SALES PRICES. 


In the sale in New York of FL. S. Henry's collection of foreign paint- 
ings, Herman Schaus, a dealer, established a new American record in 
prices when he paid $65,000 for a Troyon after a contest with Senator 
William A. Clark, of Montana, whose highest bid was $63,000. Following 
is the list of paintings, purchasers and prices: *‘La Retour a la Ferne’’ 
(Troyon), Herman Schaus, $65,000; The Glade—'*The Gossips’? (Co- 
rot), William A. Clark, $24,000; ‘*Sunlight’’ (Rousseau), William A. 
Clark, $21,600; ‘*The River’? (Corot), William A. Clark, $20,600; 
‘“Nymphes Jouant avee un Tigre’ (Corot), T. J. Blakeslee, $19,100; 
“Going to Market’ (Trovon), Andrew Freedman, $16,000; ‘* Medita- 
tion’? (Corot), Knoedler & Co., $15,600; ‘* The Shepherdess and 
Klock’? (Miller), Edward Wasserman, $15,000; ** Twilight’? (Dupre), 
William A. Clark, $13,300; **Le Matin an Bord du Lae*’ (Corot), S. R. 
Guggenheim, $11,300; °° The Release of Princess Olea’? (Delacriox ), Ed- 
ward Brandus, $11,100; ** Twilight™” (Rousseau), J. Montgomery, $10,- 
100; **Chateau Thierry’? (Corot), C. K. J. Billings, $9,800; ‘Sunlight ”’ 
(Dupre), Durand-Ruel, $8,300; °° The Farrier’” (Trovon), Mrs. Arthur 
P. Heinz, $7,600; **Arabe Montant a Cheval’? (Delacroix), Edward 
Brandus, $7,200; ‘*Les Contrebandiers’’ (Decamps), Scott & Fowles, 
$7,100; ‘*Premieres Feuilles’? (Corot), Eugene Glaenzer & Co., $7,000. 
“ The following were the sales at the National Academy of Design Ex- 
hibition: ‘‘Lovers’’ by J. G. Brown, $500; **A Mexican Well, Cuerna- 
vaca,’ by Thomas Moran, $1,200; ** Misty Night’* by Ben Foster, $1,200 ; 
‘*Karly Morning, Naples,”” by Josephine Pitkin, $25; ‘Sunrise at Byrd- 
cliffe’’ by Leonard Ochtman, $1,000; **June™ by William Thorne, $1,800 ; 
“The Desert, Southern Utah,” by Thomas Moran, $500; ‘The Waning 
Year”’ by Charles Warren Eaton, $800; ** August Morning’? by Carleton 
Wigeins, $1,000; Through the Ford’? by George Inness, Jr, $1,900; 
‘Near Skyrie’’ by Charles Vezin, $200; ** Bass Rocks, Mass."* by J.C. 
Nicoll, $100; **The Quiet Tlome’* by Leonard Ochtman, $1,200; °° Rich- 
mond Castle’? by George Tl. Bogert, $1,500; ‘*Stummer Showers”’ 
by Wm. IL. Tlowe, $1,000; **Stummer™ by Charles C. Curran, $1 000; 
The Soap Bubbles’ by Lucia FL Fuller, $1,000; ‘Street Scene” by 
Louise Pope, $25; ‘The Coming Storm’? by Walter Shirlaw, $700; 
‘Near the Quarry’’ by Matilda Browne, $500; **The Gray Tlarbor’” by 
Karl TH. Brewster, $200; ‘* Winter”? by PL Schmauss, $350; ** The Music 
Master’? by M. Petersen, $500; Up Against It’? by Walter Douglas, 
$40; ** Tappan Zee, Hudson,” by J.B. Bristol, $250; ‘* Dawn’ by 
William Rau, $150; ** White Face, Adirondack’* by J. B. Bristol, $265, 
“ At the auction sale of pictures and sketches held by the Salmagundi 
Club on the evenings of January 18 and 19, $6,885 was realized. One 
hundred and fifty pietures were sold. A’ picture by C.F. Naegele 
brought $405, the highest figure of the sale. The palette painted by E. 
II. Potthast, W. Granville Smith, CC. Warren Eaton, Frank de Tlaven, 
A. B. Wenzell, Albert L. Groll, Paul Dougherty, F. Luis Mora, and G, 
Yeto was purchased by the Crescent Athletie Club of Brooklyn for $225, 
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AN OLD WOMAN—PEN AND INK SKETCH FROM LIFE 
By H. D. Murphy 
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THE ARGONAUTS 
By Charles Robinson 
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